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Text: Fiona Chung 83 @ R

Fiona: As the recipient of the CASH Music Scholarship
for Overseas Studies in 2003, it has now been almost
four years since you furthered your studies in the U.S.
and it is good to see that you have established yourself
as a prolific young composer. Can you tell us what have

been some of the highlights for you during this time?

Angel: Since | went to the United States for my
graduate studies, |'ve been very active with participating
in competitions and music festivals. They have brought
me more opportunities and exposure. In 2006, through a
competition, | was selected by the Carnegie Hall Emerging
Composer Commission project to write a piece for the
Silk Road Ensemble, under the artistic direction of Yo-
Yo Ma. The commissioned work “Empty Mountain, Spirit
Rain” made its debut at the Tangelwood Festival and
Carnegie Hall in September 2006. It was also included in
the concert tour by Yo-Yo Ma and the Silk Road Ensemble
in the US, Switzerland and China. Immediately following

the premiere of this work, Carnegie Hall offered me a
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Outstanding young composer
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"Empty Mountain, Spirit Rain" premiered at Carnegie Hall
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Angel Lam MZiE

second commission, working under the mentorship of
Grammy Award-winning composer Osvaldo Golijov
and sopranc Dawn Upshaw. The resulting work, “Sun,
Maoon, and Star”, was premiered at Carnegie Hall in
April 2007. Other commissions include a piece for New
York’s Greenwich Village Orchestra to be premiered in
November 2007, a large choral work to be premiered at
the American Masterpieces Festival 2008 by the Houston
Chamber Choir, and a piece for a women’s choir to be
premiered in Los Angeles in March 2008. Right now
| have finished all of the courses for my doctorate at
Peabody, and | am going to start another programme at

Yale University.

Fiona: Have you considered developing your career in
Hong Kong as a Chinese composer or do you prefer
working in the U.S.? How would you compare the career
prospects and difficulties of working as a composer in

these two places?
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Angel: | just want to be a composer. It does not matter
to me whether | am in Hong Kong or in the U.S. or
elsewhere. | just want to keep on writing music. | do
not want to classify myself as a Hong Kong composer
only writing Hong Kong music, or a U.S. composer only
writing certain kinds of music. | want to be able to do
well with the projects that people ask me to do. So
far people in the U.S. have enjoyed me being a cross-
cultural composer, having a Chinese heritage, knowing
non-western instruments and integrating that with my
Western classical training. This is what | am doing in the
U.S. right now, and | have gained my reputation and fame
from that.

Hong Kong Sinfonietta performed “In Search of Seasons” by Angel Lam
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The scene in the U.S,, especially New York, is very vibrant;
there is a lot going on every single day. Hong Kong is
very different in that sense.The culture is different too.
g mEAL FARRSNEEIES  FRANAZETE
Be  RARENFRRBLAZEREBN  ERRBIIEYE

Y Y e are BHESRES NHERELNMBEBEAGL RO - BE
| = BEAEEEERARESHEANSE  BESENRE HE

not ezzougﬁ ensembles Wiz
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| \ —EERSREEE  BEUARAENEE - RERE - Bit
wou/(/open the door DREHTRBBAT - EREBR  ANBSLRESER
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Fiona: Do you think there are enough opportunities for ZHMAIDEM o  ERIEEREN . [REHEEASNE - REL
young emerge QSRR I IE e ERE AUBRERER- | ABLMEN: [EE4RE
Angel: | think there are not enough ensembles and X RECREBFEN  AMRARREXETHAS -

orchestras that would open the door for young

H: REELNERLRBUEEN - LRERTER  £2
AEBR IR EERE MR RNEXE?

composers; very, very few in Hong Kong. There needs

to be more integration and crossing between the

contemporary music scene and the rest of the classical B BESEFE ESSRSEENY AERERE
C i = P [=] 7 Al 2
music scene, because contemporary music is still under CHEE AL HRAENBER SRS LR EE EE
MESEAEE  TRAFTREER - N
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the category of classical music, but | feel that there is

not enough mingling even within our own genre.

Fiona: One of the trajectories linking you with the
Silk Road Project is the advantage of having the acute
awareness of both Asian and Western music traditions.
How central to your compositions do you think is your
identity as a Chinese composer, and the possible benefits

of such cultural crossings?

Angel: | often use ancient East Asian aesthetics for my
inspiration, and | go there for text. Sometimes the text
would inspire me to generate my own text, but a lot of
the aesthetics will inspire me to design the piece. This
is something that Western composers do not know and
do not feel the same way about, as they have a different
perception of the world and because of things that have
happened to them. Different people have different ways
of translating the world around them. Asians have a
different way of interpretation. In my music, | tried to
create that world that inspired me. | hear the story; it is
like when you read the text,and you see a picture.When

| read a text, | hear sounds.

Fiona: Absolutely, some people visualise colour when
they read poems, having different colours match with
words., Often, we see stories and narratives stalking
your compositions, lending a colourful landscape and
soundscape to the audience, and such references are not
unusual in your program notes. This strategy, of crossing
music and word, is something you like to do. What was

its appeal to you?

Angel: | like to have more of a connection with my
audience because | feel that music is not just about the
notes; every single note is expressing something about
life, experiences, and human existence. | feel, so | believe

that music cannot be detached from that. In ancient
times, people made music as a way to express what they
could not express with words. It is something very
primitive. When you play one note, you can really hear a
lot of things in that single note, single tone. | want to tell
them about each note and | feel giving the background

would assist them.

| think more than half of the audience are not classically
or musically trained. For them to understand properly,
they need something more. For people in the music field,
| think it is fine to just listen to the music. Sometimes
the conductor will say, “Oh, | love the story. | want to
read it before | play it for the audience.” Sometimes
people will say, “Oh, the music is so beautiful, | think it
just exists on its own.They can understand the story just

by listening to it.”

Fiona: | am sure your music will stand very well on its
own too, Do you envisage yourself being in Hong Kong
in ten years time? Or maybe some other part in the
world? Or still in the U.S.?

Angel: | don’t mind; wherever there is an active musical
scene. Right now | love the U.S.. So far, the ensembles

and musicians that | work with have been really great. It

is a very encouraging and rewarding scene. l

(L-R) Fiona Chung & Angel Lam  (Z i) ERFMMZE
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